Bluiett, Harry Carney,
Gerry Mulligan—and
devoted ones can
readily imagine the
sound of others like
Nick Brignola, Leo
Parker, and Cecil
Payne, the instrument
has remained largely
confined to providing
a dramatic bottom for
the horn sections of
big bands. Yet Adams'
career is a vivid
demonstration of the
bari’s utility in small-
group formats; his
virtuosity catalyzed en-
semble dates with ace
players like Zoot Sims
and Danald Byrd, and
his work on Charles
Mingus' Blues &
Roots, especially the
testifying introduction
to “Moanin’" should
be legendary.

Adams passed
away far too soon,
at the age of 55 in
1986, and perhaps
that has prevented

him from gaining
renown for bringing
bebop complexity
and lightning speed
to his instrument. He
furthered the case
with his work in the
'70s, often playing
with local groups; this
two-disc 1972 date,
for example, catches
him with Canadian pia-
nist Tommy Banks' trio
at the University of
Alberta in Edmonton.
The show offers a
splendid showcase
for Adams' formida-
ble technique and
originality. He imbues
standards like “Oleo”
and “Stella by Star-
light” with fresh ideas,
and his renditions of
Thad Jones' “Three
and One" and his
own “Patrice” are
particular highlights of
this set. Banks and his
trio provide stellar sup-
port, pushing Adams
on uptempo pieces
and framing his slower
numbers. The record-
ing comes with lavish
notes and interviews,

all of which indicate
that Adams should be
more celebrated, and
that his horn deserves
a revival

—MARTIN JOHNSON

GHOST HORSE
Il Bene Comune
Hora

Dan Kinzelman was
born and raised in Ra-

cine, Wisconsin. After
he graduated from the
University of Miami in
2004, he went to ltaly
and stayed. He is now
a presence on the
Italian avant-garde jazz
scene, his standing
based primarily on his
membership in three
wildly creative collec-
tives. Hobby Horse

is a saxophone/bass/
drums trio. Ghost is

a horn quartet. Ghost
Horse, which has now
made three albums,
combines these two
ensemble concepts
(although the Ghost
faction in Ghost Horse
is represented by
different personnel
and a guitar replaces
one horn).

The first impression
of Il Bene Comune
is its extraordinary
diversity of soncrities,
atmospheres, and
intensities. The band
is trombenist Filippo
Vignato, tuba/trumpet
player Glauco Bened-
etti, baritone guitarist
Gabrio Baldacci,
bassist Joe Rehmer,
and drummer Stefano
Tamborrino; Kinzelman
plays tenor and alto
saxophones and bass
clarinet.

Ghost Horse is an
exceptionally demo-
cratic and communal
project. There are
few individual solos
as such. Most tunes
establish a dense,
looming theme in
massed voices and set
dark forces in motion,
driven inexorably by
Rehmer and Tambo-

rrino. Some move
quickly (“Fulfillment
Center"). Some are
slow as dirges ("Q").
On “Idea,” the ensem-
ble stays together,
plunging forward in
a monstrous groove.
But on most tunes
individual voices are
audible within the wall
of sound, not exactly
as soloists but as
momentary elabora-
tors, sources of new
perspectives and
inspirations. Baldacci's
guitar rages on "Q."
Kinzelman's alto saxo-
phone cries on “Stand
Stan" are more
poignant because they
must struggle to keep
from being submerged
in the mix. There is
even an ethereal piece
like "EBO," a maze
of surprisingly quiet
counterpoint, and a
salemn, strangely
majestic incantation
like “Warsaw," with
the horns in arcane
harmony.

Ghost Horse is
a band for creative
listeners who are
sensitive but not faint
of heart.

—THOMAS CONRAD

HARISH
RAGHAVAN
inTense
Whirwind

Like most aspects of
American commerce,

jazz marketing has
become fixated on
branding. Every album
needs a backstory, a

peg beyond the music.

Case in point: bassist
Harish Raghavan's
pleasurable second
album, /n Tense. The
press materials tell us
that it was inspired
by the pandemic,
connecting itto a
majority of its six
songs. But here in the
latter part of 2022,
we're fatigued to the
point of apathy on that
theme.

More relevant,

and resonant, is that
Raghavan wrote the
tracks especially for
this band. The lone
holdover from Ragha-
van's first record, Joel
Ross on vibraphone
and marimbas,
creates a percussive
brotherhood with
drummer Eric Harland.
Both players possess
a distinctive touch and
rhythmic approach to
rapid-fire beats and
phrases, and Raghavan
uses them in crucial
lead and support

situations. They thrive
in the sophisticated
crosscurrents of “Cir
cus Music” and cast
just the right amount
of shade on the early
buildup of “InTense"
(later stalking the pe-
rimeter of the melody
while ratcheting up the
tempol. And Harland's
roving, cantering

solo near the end of
“Prayer"” is like a visit
from an old friend.

Raghavan enabled
his ace sidemen with-
out cheating himself.
His enormous tone is
up front in the mix of
the lead song, "AMA,"
and his aggressive,
serpentine solo rifles
through its deliberate
pace, giving the piece
ballast and identity. The
title track likewise finds
the bass setting the
tone. Guitarist Charles
Altura and Morgan
Guerin on tenor, bass
clarinet, and “electric
wine instrument” also
have their moments,
especially via a
dizzying exchange on
“Prayer.

Some albums are
better when the
program is terse,
and the 33 minutes
of inTense feel like
satisfying efficiency
rather than short shrift.
Raghavan knows what
he wants to say and
who he wants to help
him say it.

—BRITT AOBSON

BILLY
DRUNMMOND &
FREEDOM OF
IDEAS

Valse Sinistre

Cellar

Valse Sinistre is so
good that it aimost
feels irresponsible.
Drummer Billy Drum-
meond and his postbop
quartet (saxophonist
Dayna Stephens,
pianist Micah Thomas,
and bassist Dezron
Douglas) are not only
firing on all cylinders,
but venturing inte such
daredevilry that you
want to shout, "Are
you guys insured?”
This is only slight
hyperbole. Starting
on Jackie McLean's
“Little Melonae,” the
band is already dancing
on a tightrope with
their warp-speed run
through the complex
composition. But then,

Bil m
alse Sinistre

Thomas charges out
with an astonishing
solo that goes every-
where at once—Drum-
mond demenstrates
his command simply
by keeping pace. That's

The New EP

The Frost Duo

Play
Nice

Available Now
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